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Abstract

The article highlights methodological innovations in
the ascertaining and formative stages of research The
purpose of the study is to evaluate the outcomes of
an experimental study future music teachers. A
specially designed choice situation serves as a
pedagogical. The pedagogical tool for developing
creativity in future music teachers of artistic
disciplines used in this study is a specially designed
choice situation. The means of achieving the desired
results included diagnostics of students’ initial
creativity levels, conducting an experimental test
based on a system of creative tasks developed from
the choice situation classifier. Statistical analysis
confirmed the effectiveness of the proposed
methodology. The criteria for monitoring the
development of creativity in future educators were
established, and the effectiveness of the
methodological innovations was evaluated through
tests comparing results at the initial and formative
stages of the study. Received positive changes in the
levels of creativity formation of future teachers of
musical disciplines according to all established
criteria. The system of students' creative personal
qualities that contribute to the formation of their
readiness for professional activity was identified and
expanded.
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AHoTaNis

VY crarri BHCBITIIEHO METOOWYHI I1HHOBAI[l
KOHCTaTYBaJbHOTO Ta (OPMYBAILHOI'O CTaIliB
JOCIIDKeHHS. MeTa cTaTTi — OIiHUTH Pe3yNbTaTh
EKCIICPUMCHTAIEHOTO JIOCIII IPKEHHS OO
PO3BHUTKY KpEaTWBHOCTI MaHOyTHIX BHUKJIagadiB
My3WYHUX JUcHHILIH. [lemarorivaumM 3acobom
PO3BUTKY KpeaTMBHOCTI MaiOyTHIX ¢axiBLiB y
JIOCITI/DKEHH] BUCTYIAE CIEIiabHO CIIPOEKTOBAHA

cuTyarist ~ BuOOpy.  3aco0aMu  JOCATHECHHS
pe3ynpTaTy 3 SBWINCS [iarHOCTHKA BHXIiJTHOTO
piBHS  KpEaTHMBHOCTI  CTYJICHTIB, IPOBEICHHS

eKCIIEPUMEHTAIIFHOT MepeBipKy Ha 0a3i CTBOPEHOI
CHCTEMH TBOpPYMX 3aBJlaHb, 3aCHOBaHOI Ha
kiacudikaropi curyauii Bubopy. EdexTuBHicTb
3aIpOIIOHOBAHOT METOANKHI HiATBEpKEHA
pe3yibraramu CTaTHCTHUYHOI 00poOKH
eKCIIepUMEHTANBHUX JaHuX. OmepkaHo MO3UTHUBHI
3MiHM y piBHIX c(OPMOBAHOCTI KpEeaTHBHOCTI
MaiOyTHIX BUKJaJadiB MY3WYHHX TUCHUILTIH 32
BCciMa BCTAHOBJIEHHMMH KpHUTEpisMH. JlomoBHEHO
CHUCTEMY KpEaTHMBHHUX OCOOHMCTICHHX SKOCTEH
CTYICHTIB, IO CHPHUSIOTH (HOPMYBaHHIO  iX
TOTOBHOCTI 710 pOodheciiiHOT MisUTbHOCTI.

Kii04oBi ci10Ba: KpeaTuBHICTh, TBOPUI 3/110HOCTI,
YMOBH Ta MeTOIMKa GOpMyBaHHsI, KPUTEPii Ta piBHI
c(hOpPMOBaHOCTI, BUKJIA1a4 My3UYHUX JUCIUTLIIH.
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Introduction

Human creative activity is an essential part of the economic, social, and cultural structures of society.
Creatively active individuals are considered a national treasure. The more effectively an individual’s
creativity is developed, the more dynamically society as a whole evolves. Several factors determine the
importance of fostering individual creativity: the globalization of living spaces, advancements in science
and technology, the rapid pace of updating scientific knowledge, and the widespread use of modern
information and communication technologies in everyday life (Bodak et al., 2021). This makes the problem
of fostering the creativity of each person a priority. The effectiveness of the applied methodological
innovations was assessed through a series of tests comparing the results at the ascertaining and formative
stages of the study.

Theoretical basis or literature review

The problem of the development of individual creativity at the present stage has been studied by Ukrainian
and  foreign  researchers: Ivanchenko,  2017; Voitsekhivska et al.,, 2013,
Gorban, 2018; Grinenko, 2008; Derevyana, 2009; Drozdova, 2008; Dunaeva, 2008;
llyakhova, 2018; Epstein, 2003; Karpenko, 2016; Molyako, 2013; Pavlenko, 2016;
Pavlyuk, 2007; Poznyak, 2013; Renzulli, 2012; Posluszna, 2017;
Rebriy, 2012; Sahlberg, 2009; Simonton, 2017; Sysoeva, 2015; Tkachenko, 2014,
Frytsiuk, 2018; Furman &  Shandruk, 2013; Hamm, 2012; Yaochen, 2013;
Shevchenko & Brodsky, 2013, etc.

The analysis of scholars' interpretations allows us to conclude that creativity is a personal quality based on
the potential capabilities of each individual, the actualization of an unconscious need to be a unique
personality — free, yet connected to the collective through the products of their creativity — harmoniously
combining individual and socially significant interests. The works of scientists focus on exploring ways to
develop individual creativity and methods for organizing creative activity, as well as addressing the
development of creative abilities in educational activities. It is emphasized that creativity, as the optimal
development of all available individual potentials and a general universal ability, is manifested and realized
in the creative process. In the studies of scientists who reveal the features of the creative process of a
teacher-musician (Aksinina, 2011; Frytsiuk, 2018; Shevchenko & Brodsky, 2013, etc.), the importance of
thinking outside the box, responding quickly and flexibly to situations that are constantly changing in the
process of musical activity is emphasized — making adequate decisions in a choice situation, finding
unconventional ways to solve creative tasks, and unconventional approaches to the embodiment of artistic
images. The issue of using the potential potential of choice in the musical educational activity of adolescent
students was considered by Pan Qianyi, Regina Savchenko & Yuliia Savchenko-Shlapak, (2021). However,
the problem of purposeful use of choice in musical educational activity as an active development of
creativity of future specialists was not the subject of independent research. In higher education institutions,
as practice shows, the development of creativity of a future teacher of musical disciplines occurs
spontaneously, without systematic organization, as evidenced by Savchenko, Savchenko, Sokhan (2024).

The scientific novelty of the study lies in an attempt to fill the gap in research between the need for high-
quality training of a teacher of music disciplines with a high level of creativity development and the lack
of methodological developments for its formation in the system of higher music and pedagogical education.
Also, the insufficient study of the possibilities of music disciplines and pedagogical conditions for their
implementation in the formation of the creativity of a future specialist. The potential of the choice situation
has been identified and a model for the formation of creativity of future teachers of music disciplines has
been developed based on their use in educational and musical activities; criteria and indicators of the
formation of creativity have been determined; pedagogical conditions for the productive use of the choice
situation as a means of forming creativity of future specialists have been substantiated and experimentally
confirmed.

Methodology

As a means of developing the creativity of future specialists, a choice situation in educational and musical
activities was chosen. On its basis, the entire complex of the implementation system is built, where the
choice situation is the core of the system, its central link. The methods and techniques of implementation
are didactic games, theater technologies, role modeling, compiling repertoire lists, psychological and
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pedagogical training on the development of creative qualities, musical works, etc. The forms of
implementation of the process of developing students' creativity based on the use of the choice situation in
educational and musical activities were individual, pair, group classes. The individual form of solving tasks
by students to choose from without the participation of other subjects — classmates, etc. In the pair form,
there is a compromise choice of participants in the situation; at the same time, everyone who participates
in the pair creative process makes their contribution, and the chosen solution is defended together. The
group form is characterized by a collective solution to the problem, discussion of different options for the
task, development of the ability to negotiate, the ability to communicate.

Methodological innovations included an author's lecture course on the topic of "Modern Trends in the
Development of Music Education™; psychological and pedagogical training on the development of creative
qualities of the individual; a competition of self-studied works "Music for Children™; diagnostic materials;
a classifier of choice situations; recommendations for the teacher and the student; means of checking and
assessing the level of creativity development.

The methodology for forming the creativity of future teachers of musical disciplines consists of three stages;
each of which solves its own tasks for the development of students' creativity, which is reflected in the steps
— situations of choice. The first stage is the initial one. The tasks of the stage include preparing students for
action in the conditions of a situation of choosing an educational task and developing such creative qualities:
interest, the ability to see and identify problems, imagination and fantasy, a positive attitude towards
creative activity, the desire to make an independent choice. Steps-situations of choosing an educational
task: information, musical material, form of its presentation, partner, style of communication with the
audience, performing means, interpretation. The teacher’s action at this stage is pedagogical support for the
student. The second stage is the main one. The task of this stage was to actualize the students' independent
actions in a situation of choice and develop such creative qualities as: purposefulness, susceptibility to new
ideas, independence, having one's own opinion (argumentation of choice), readiness to choose. Steps-
situations of choosing: educational task, volume of work, level of complexity, form of performance, partner,
method of presenting results. The choice of material, form of presentation, style of communication,
performing means and interpretation remain among the previous tasks, but their implementation requires
students to make some independent decisions. At this stage, the teacher acts as a consultant, and students
begin to independently manifest themselves in a situation of choice. The third stage is the final one. The
tasks of the stage were the independent actions of students in a situation of choice and the development of
such creative qualities as: initiative, focus on the result of educational and musical activity — the creation
of a personal creative product, the presence of one's own opinion, the absence of categorical judgments,
readiness and ability to choose, responsibility for making a decision. Steps-situations of choice: partner
(partners), goals of the activity, topic, form of performance, the content of the activity, methods, the volume
of work and method of presenting results, level of complexity, nature of activity and its types, duration of
performance, form of presentation of material, style of communication, means of performance,
interpretation, value choice. The teacher acts at this stage as an observer. The peculiarity of this stage is to
provide students with complete freedom of action in a situation of choice and to identify their manifestations
of responsibility for making a decision.

The assessment of students' creative qualities was conducted using the expert evaluation method by teachers
of music disciplines, utilizing a table listing 24 creative qualities (Table 1).

Table 1.
Creative qualities of future teachers of music disciplines
Ne Creative qualities of personality Number of mentions in questionnaires
1. Determination 65
2. Interest 63
3. Imagination 63
4. Independence 60
5. Readiness to choose 59
6. Receptiveness to new ideas and knowledge 58
7. Ability to associate 58
8. Responsibility for the chosen decision 55
9. Having one’s own opinion 52
10. Presence of a creative product 50
11. Flexibility 48
*
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12. Predictive ability 4
13. Problem perception 46
14. Risk-taking tendency 44
15. Initiative 44
16. Creative attitude toward learning 42
17. Originality 42
18. Sense of humor 41
19. Emotionality, empathy 41
20. Adaptability 40
21. Creative thinking 38
22. Ingenuity 36
23. Intuition 36
24, Dialogical nature, openness 34

In addition to the qualities listed in the table, expert teachers also noted the following traits in students:
curiosity — 33, emational openness — 32, imagination — 30, a sense of novelty and uniqueness — 29, the
ability to overcome stereotypes — 28, inspiration — 25, daydreaming — 22, originality — 17, independence —
16, the ability to apply knowledge and skills in new situations — 16, a tendency toward creative doubt — 15,
modesty — 10, contemplation — 7, and insight — 3.

Experimental testing of the proposed methodology lasted from 2022-2024. The results of the study were
implemented in the educational process of the Faculty of Arts of the Mykhailo Dragomanov Ukrainian
State University, Kryvyi Rih State Pedagogical University and Melitopol State University. The total
number of participants in the experiment at all stages (confirmatory, formative, final) was 207 students.

The method of ascertaining tests was used to verify the results of the implementation of the developed
methodology for the formation of creativity of future teachers of musical disciplines (Pavlenko, 2016).

Results and discussion

The ascertaining stage of the experiment determined the initial state of the development of students'
creativity in educational and musical activities. Diagnostic materials in the study are presented in the form
of the following methods: pedagogical observation, questionnaires (four author's questionnaires), testing,
expert assessment method, competent assessment method, project method, etc. Based on the analysis of a
significant number of choice situations (250 cases) and the personal pedagogical experience of Savchenko
R., a classifier for educational activity choice situations was developed. This classifier is presented as a
table containing components that reveal the content of the choice situation in the educational activity of
future teachers of music disciplines. (see Table 2).

Table 2.
Classifier of choice situations

Classification features

Types of choice situations

Types of choice situations

Freedom of choice

Mandatory performance

Awareness of choice

Degree of responsibility for results

Form of organization of the
pedagogical process

1. A situation with complete
freedom of choice.

2. A situation with limited freedom
of choice.

1. Situation of necessary and
mandatory choice.

2. Situation of optional (optional)
choice.

1. A situation of random choice.

2. A situation of intuitive choice.

3. A situation of conscious choice.
1. A situation of irresponsible
choice.

2. A situation of responsible choice.
1. Choice situation in classroom
lessons.

2. Choice situation in the course of
independent work.

Situations of choice:

- Partner(s);

- Activity goals;

- Educational trajectory;

- Topics;

- Forms of implementation;

- Content of the activity;

- Methods;

- Volume of work;

- Method of presenting the results;
- Level of complexity;

- Nature of the
(reproductive, partly -
creative);

- Types of activity (communicative,
organizational, research,
constructive, executive, reflective);
- Duration of the activity.

activity
search,
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3. Choice situation in educational
and production practice.
Willingness to choose 1. Independent choice situation.
2. Partially independent choice
situation.
3. Non-independent choice
situation.
Quantitative composition of | 1. Individual choice.
selection participants 2. Group choice.
3. Collective choice.
Time frame 1. Operational choice situation.
2. Tactical choice situation.
3. Strategic choice situation

The classifier is the central link of the methodological complex, which allows to consistently build the
process of developing creative personal qualities of students through situations of choice in educational
activities. Diagnostic tools aimed at diagnosing the existing levels of formation of creativity of future
teachers of musical disciplines included methods of observation, questionnaires, testing, a method of
creating creative products including situations of real choice; situations of choosing educational tasks of
different levels; situations of choosing according to certain criteria; situations of choosing an educational
goal by the degree of orientation; situations of choosing according to the motivation for achieving the goal.
The connection between the development of creative qualities of the personality and the situation of choice
in educational and musical activities was traced.

The results of the ascertaining stage of diagnostics showed that the general level of development of
creativity of future teachers of musical disciplines does not meet the requirements established by regulatory
documents. This is manifested, in particular, in the passive attitude of students to choosing a non-standard
situation; weak expressiveness of goals and interest in educational activities; the undeveloped sphere of
cognitive personal qualities; indifferent attitude to the choice of the educational task; creation of low-quality
creative product; weakly expressed ability to analyze the result of one's activity; episodic manifestations of
flexibility in assessing the results of joint activity; weakly expressed ability to predict the result of choice;
reluctance to take responsibility for decision-making and lack of need to transform the situation
(Sahlberg, 2009; Sysoeva, 2015; Simonton, 2017). The listed factors complicate the possibility of
developing creativity in educational activities. This circumstance allowed us to determine the conditions
for the development of the creativity of future specialists through situations of choice in academic activities.
Students with different basic training participated in the study: graduates of colleges and art schools. The
results of the comparative analysis of the first diagnostic test showed that the difference in the levels of
creativity of students with different basic training is insignificant, so we did not further differentiate students
on this basis and evenly distributed them into 2 groups; experimental (EG) — 32 people and control (CG) —
35 people.

Discussion

The musical and pedagogical process, which is associated with the constant creative search of a teacher of
musical disciplines, operates in various pedagogical situations. A special place in considering the creative
nature of the activity of a future specialist is occupied by performing instrumental activity. The specifics of
the development of creativity of students of the faculties of arts are directly related to the creative nature of
the musical pedagogical activity: purposeful, constructive, exploratory (the content of musical education),
communicative, organizational (a process of musical education), and performing (Aksinina, 2011).

The structure of students' creativity is made up of personal qualities. Artistic activity is inextricably linked
with creative activity, which is clearly manifested in the performing training of students. The creativity of
the personality of a teacher of musical disciplines is a condition for original pedagogical activity since it
transfers it from the skill of a teacher to the field of art.

The search and use of effective techniques and methods of problem-based learning in the process of
studying musical instrumental disciplines will contribute to the activation of creative potential, the
development of creative personal qualities, which will ultimately affect the quality of future professional
activity. One of the main achievements of this activity will be a qualitatively unique result, distinguished
by novelty and originality.
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The essence of the concept of "choice situation in educational activity as a means of developing students'
creativity" is analyzed, which is associated with the characteristics of the content of the choice situation, its
potential, which ensures the development of creativity of future teachers of musical disciplines. The
classifier of the situation is presented, its types. Types, forms and means are determined. The choice
situation is a multivariate and multifunctional problem situation, the solution of which requires students to
have a developed ability to make an independent decision, a desire and readiness to make a choice in a non-
standard situation, the manifestation of strong-willed qualities in the process of solving the situation,
possession of illogical heuristic procedures — intuition, insight, the ability to go to another plane to solve
the problem.

A model, criteria and indicators of the process of developing creativity of future teachers of music
disciplines based on the use of the choice situation in educational activities have been developed. The model
includes a description of the functions and conditions for developing the creativity of future music teachers
based on the use of the choice situation in educational activities: a classifier of the choice situation in
educational activities — types, forms and means of its implementation; its phased use in the process of
developing creativity; levels, criteria and indicators of the development of students' creativity.

The following criteria have been identified: motivational-targeted, cognitive, activity, and reflective.
Among the indicators of creativity development are the manifestation of interest in choosing an educational
task (interest), the need to independently choose the goal of academic activity (purposefulness), the desire
to make a choice in a non-standard situation (risk-taking); the ability to choose the necessary information
(vision of the problem), the ability to navigate in styles and genres, to promptly respond to changes in the
interpretation of musical material (perception of new ideas and knowledge), the ability to produce a variety
of associations (development of imagination); readiness to choose an educational task (readiness to choose),
independence in implementing the selected task (independence), creating an original creative product
taking into account the free choice of means (availability of an innovative product); the ability to
independently analyze the result of one's activity (availability of one's own opinion), the manifestation of
variability in assessing the results of joint activity (flexibility), the ability to predict the consequences of
choice, transform the situation (responsibility for one's choice).

The pedagogical conditions for the development of creativity of future teachers of music disciplines through
situations of choice in educational activities have been substantiated and experimentally verified:
1) stimulation of a meaningful choice by the student of an active personal position in educational activities,
actualization of the internal need to independently solve the assigned educational tasks and the desire for
personal development in professional situations (actualized motivation affects the probability of a positive
result); 2) creation of a creative environment in the educational environment of an educational institution
allows the future teacher of music disciplines to act creatively, to apply the acquired knowledge in a non-
standard way in the educational process; 3) implementation of a differentiated and individual approach to
learning provides stimulation of the development of creativity of future specialists through situations of
choice, which is built on the basis of differences in general and special abilities, interests, and
psychophysiological characteristics; 4) use of the program-methodical complex for the development of
creativity of future teachers of musical disciplines (course program for choice, diagnostic materials,
classifier of choice situations, recommendations to the teacher and student, means of checking and assessing
the level of creativity development). The listed conditions form the basis for implementing the process of
developing the creativity of future teachers of musical disciplines through choice situations in educational
activities.

The formative stage of experimental and research work was aimed at increasing the initial level of creativity
of the future teacher of musical disciplines. Achieving the set goal was determined by solving the following
tasks: testing and experimental verification of the pedagogical conditions for the process of developing
students' creativity based on the use of a choice situation in educational and musical activities;
implementing a program of psychological and pedagogical training for the development of creativity;
carrying out analysis, systematization, generalization and testing of the results obtained. The
implementation of the set tasks in the educational process took place in three stages: initial, main, and final.
At each stage, local tasks were solved to develop students' creativity, which was reflected in the steps —
situations of choice. The tasks of the initial stage include preparing students for action in the conditions of
a situation of choosing an educational task and developing creative qualities: interest, the ability to see and
identify problems, imagination and fantasy, a positive attitude towards creative activity, the desire to make
an independent choice. Steps-situations of choosing an educational task: information, musical material,
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form of its presentation, partner, style of communication with the audience, performing means,
interpretation. The teacher's actions at this stage are pedagogical support for the student. The task of the
main stage was to actualize students' independent actions in a situation of choice with the development of
such creative qualities as purposefulness, perception of new ideas, independence, having one's own opinion
(argumentation of choice), readiness to choose. Steps-situations of choice: educational task, volume of
work, level of complexity, forms of execution, partner, way of presenting results. The choice of material,
presentation forms, communication style, performance means and interpretation remain among the previous
tasks, but their implementation requires students to make some independent decisions. At the main stage,
the teacher acts as a consultant, students begin to express themselves in a choice situation independently.
The final stage's tasks are students' independent actions in a choice situation. Creative qualities such as
initiative, focus on the result of educational and musical activity - the creation of a personal creative product,
the presence of one's own opinion, the absence of categorical judgments, readiness and ability to choose,
responsibility for making a decision are developed. Steps-situations of choice: partner (partners), goals of
the activity, topic, a form of performance, the content of the activity, methods, the volume of work and
method of presenting results, level of complexity, nature of the activity and its types, duration of the
performance, a form of presentation of material, communication style, performance means, interpretation,
value choice are developed. At the final stage, the teacher plays the role of an observer, students are given
complete freedom of action in a situation of choice and revealing their manifestations of responsibility for
making a decision.

The peculiarity of the formative methodology is the use of a choice situation to develop students' creativity
in educational and musical activities. The choice situation is the central link on the basis of which the
process of forming creativity is built. The methods and techniques for implementing the conditions for the
formation of creativity are: didactic games, theater technologies, role modeling, compiling repertoire lists,
psychological and pedagogical trainings on developing creative qualities, musical works, etc. The forms of
implementing the process of developing students' creativity based on the use of a choice situation in
educational and musical activities are individual, pair, and group classes. The individual form of solving
tasks by students to choose from without the participation of other subjects — classmates, etc. In the pair
form, there is a compromise choice of participants in the situation; at the same time, everyone who
participates in the pair creative process contributes, and the chosen solution is defended together. The group
form is characterized by a collective solution to the problem, discussion of different options for the task,
development of the ability to negotiate, and the ability to communicate.

During the formative stage, the pedagogical conditions were checked. The implementation of the first
condition is aimed at actualizing the motivation of students to make independent and free choices in
educational and musical activities. Motivation is a set of stable motives, incentives that determine the
content, direction and nature of the individual's activity, their behavior, which contributes to the disclosure
of creative potential. The list of identified motives includes: interest in the problem, obtaining knowledge,
the desire to independently choose a creative task, satisfaction from creative activity, the significance of
one's own personality, competitiveness, interest in creating a personal original creative product
(Gorban, 2018). The algorithm consists of four steps, where the first step is the choice of the type of musical
activity. The second step involves the choice of educational tasks of different levels — reproductive,
productive, and creative. The third step is to choose among tasks of varying complexity — those that are
liked. The fourth step is the student's independent choice of a task from the three proposed (Gorban, 2018).

The creative task aimed at concentrating the motivation for choice was the compilation of individual
repertoire lists by students. Students of the experimental group were asked to compile a list of 10-15 works
that they would like to master, indicating the motives for their choice (musical and figurative content,
originality of musical language, the opportunity to expand the musical worldview; the desire to get
acquainted with this music, etc.). The identification of the hidden position of the experimental group
students (the use of projection techniques) made it possible to obtain information about the motives for
choice and the level of readiness of the student to choose an educational task.

Choice situations were simulated by the teacher and offered to students in the form of a didactic game,
because it is in the game that the possibility of free choice is of paramount importance. The feeling of free
choice constitutes its psychological basis, based on the positions of the students themselves, on their
experience of the feeling of free choice in this process (Qianyi et al., 2021, p. 53). Choice situations must
meet several requirements, namely: to be in the zone of proximal development of a young person and affect
the sphere of his current needs and interests; to be included in the system of students' life activities. The
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basis for expanding freedom of choice should be the activity's success, which requires a well-thought-out
mechanism for protecting the student from his mistakes.

The list of educational tasks of the project "Music in Our Life" includes the search for musical material
(musical work); theoretical information (about the composer, style and genre of the work); choosing the
form of written presentation of a musical work (written annotation), choosing the form of oral presentation
of music (oral annotation), choosing a partner in the ensemble, emotional and expressive means,
interpretation, etc. During the experimental work, it was found that students are not ready for independent
choice, there is an irresponsible choice that is random in nature. Thus, out of 18 students, only 22%
(4 people) consciously made their choice. Among them, Nikita P., who presented an interpretation of
B. Filts. "Sad song" (Shestopalova, 2019) stood out in particular. Usually, in a situation of free choice of a
musical work at the first stage, situations with limited freedom of choice were mainly used: with a small
list of musical works. However, during the independent work of students, a conscious and responsible
choice begins to manifest itself in the search for new, interesting musical material. Thus, student Oksana
S., choosing the plays by V. Kosenko "Rain" and "Polka" (Shestopalova, 2019), pointed out the simplicity
of the musical language of the work, the brightness and accessibility of musical images, which made her
oral presentation interesting.

The next task — choosing a method of presenting music — also included options for a written annotation
(reference and informative — "classical”, "artistic" — essay, essay, poetic form) and oral (mini-lecture, story,
riddle, staging of a musical fairy tale, etc.). Three options for writing a "classical" oral annotation included
different levels of tasks. The first option involved listing a number of patterns, facts, phenomena, and
features of choosing a given work. The second option was based on the principle of comparison, which
includes determining the similarities and differences in the features of the work. The third option is search,
which contains an analysis of the style of a musical work and a performance solution, which are associated
with the search for material from musicological and fictio literature. The students' choice of the oral, more
complex version of the annotation is associated with a developed ability to creative activity. Students of the
experimental group in the oral annotation preferred a fairy tale and a riddle, which is due to the appeal to
music used in pedagogical practice classes with schoolchildren.

A specific feature of the creative nature of the educational and musical activity was performing an activity,
which was modeled in the "Music in our life" project. Students learned to set the goal of their activity
independently, mastered search, research activities, constructed, organized and implemented the form of
presentation and transmission of material using interpretation. This became possible due to the free choice
from various alternatives, which stimulates the development of independence, susceptibility to new ideas,
and a creative attitude to educational and musical activity. An attempt has been made to systematize creative
tasks to develop students' personal creative qualities based on a choice situation. Steps — situations of choice
that arise in the process of educational and musical activity have a different nature, imply a sequential
solution of tasks. These are the search and selection of new musical material, new forms of its presentation,
the choice of the form of written and oral annotation, the choice of performing means, interpretation, the
choice of partners from the ensemble, the value choice. Tasks for the development of creativity based on
the use of the choice situation are distributed over stages, at each of which the corresponding tasks are set,
in turn, each task contains step-situations.

The choice situation in the educational and musical activity of the future specialist is presented in terms of
its nature: in the purposeful — the choice of the goal; in the constructive — the choice of the form of
presentation of musical material; in the research — the search and selection of new musical material,
repertoire, information about the authors, written annotation; in the communicative — the choice of the style
of communication, oral annotation; in organizational — the ability to make the right choice in non-standard
situations; in musical and performing — the choice of performing means, the choice of interpretation, the
choice of ensemble partners.

The idea of a "creative room" was used to create a creative environment in a higher education institution,
saturated with situations of choice. The project "Music in Our Life" acted as a kind of "creative room", a
creative environment created in the educational space, where students can choose for themselves what is
closer and more interesting to them. Since the creative environment is the personal space of each student,
which flexibly responds to his requests, aspirations, needs, we are talking about the functioning of a set of
situations of choice precisely in the creative environment. In this context, we considered the project "Music
in Our Life" as a pedagogical workshop, where everyone is given the opportunity to show their creative
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individuality, which allowed us to imagine the implementation of a differentiated and individual approach
to learning as the third pedagogical condition, which provided targeted and gradual stimulation of the
development of creativity of future teachers of music disciplines through situations of choice in educational
reflection. The condition involves the student's transition from a no-alternative position to independent
actions in a situation of choice and is one of the stimulating factors that influence the development of
creative qualities and is reflected in the student's creation of a personal creative product.

A significant factor that ensures the development of the student's creativity is educational reflection, which
in scientific research is understood as the individual's awareness of the limits of his knowledge and
ignorance, goals, methods, results of activity, possible and current difficulties, their causes and ways to
overcome them. Educational reflection participates in self-regulation mechanisms that allow students to be
subjects of activity (Epstein, 2003; Karpenko, 2016). Reflective processes include: highlighting the
conditions of subject activity that contradict existing knowledge and skills; fixing the boundary of
knowledge and ignorance, translating ignorance into the form of an educational task; modeling the method
of action, using existing ones in the arsenal and attracting new means in the course of action; establishing
the correspondence of the result to the goal of activity; highlighting real and possible difficulties in the
process of activity, analyzing their causes and ways to overcome them (lvanchenko, 2017).

To ensure the process of developing students' creativity, the following methods of educational reflection
were included: stopping, remembering the course of activity where difficulties arose; isolating units,
methods of activity, creating a structure of activity, identifying internal contradictions and ways to achieve
the best results; analyzing the results of activity, comparing the results obtained with the goals set; clarifying
the personal meaning of activity, one's own educational gains; looking at one's own educational activity
and its results from the outside (presenting oneself as another, external subject); comparing the obtained
"real self" with the "ideal self"; correcting educational goals and the course of further activity
(Rebriy, 2012). Addressing similar musical phenomena and facts creates conditions for their active
comprehension and synthesis, which contributes to developing creative competence as one of the creative
personal qualities. This applies to both understanding the genres of classical and contemporary music and
mastering the stylistics of different musical directions. For example, observing the reaction of students in
the experimental group made it possible to reveal their genuine interest in the following proposed topics:
"Journey to the Country of Baroque", "Movie Music", "Jazz Plus... ", "Invitation to Dance: Variety of
Genres". The study of joint creative products of activity on these topics made it possible to draw a
conclusion about the possibilities of ensemble music making, which gives students a deeper understanding
of music.

In the process of preparing and conducting the project "Music in Our Life", the creative abilities of students
were actualized, which was expressed in the creation of new, original forms of presentation of musical and
textual material, storylines in musical stagings, in work on musical images — characteristics, improvisation.
For example, students of the experimental group were offered the topic "Jazz plus..." within the framework
of which they independently chose a work. The degree of independence — 3 options - students left.

In order to determine the motives of students' choices, we added a questionnaire to traditional tasks.
Analysis of the responses to the questionnaire "All this jazz" allowed us to identify the predominance of
cognitive motives in students, which was expressed in interest in the topic of the project, and indicated the
activation of cognitive components of creativity: interest in the problem, new ideas, reduction in the
manifestation of inertial thinking.

There was a manifestation of interest in new, unusual forms of presentation of musical material. This was
reflected in the oral annotation, for example: in the form of a riddle, mini-quiz, fairy tale, skit. The number
of students who chose the first version of the annotation significantly decreased, which is associated, in our
opinion, with the actualization of interest in the project topic and the possibilities of independent search.

Management of any process, in particular the development of creativity, is only possible with taking into
account the changes occurring within the process itself (Molyako, 2013). Taking into account intermediate
changes in the creative qualities of the personality of future specialists during the formative stage of the
experiment involved constant monitoring of these changes, as well as the selection of methods and methods
for correcting the process by diagnosing the development of the studied student's personality trait. The
diagnostic methodology in our study was based on pedagogical observation, questionnaires (four author's
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questionnaires), testing (J. Kincher, N. Vishnyakova) (Pavlenko, 2016), the method of expert assessment,
the method of competent assessment.

The means of checking and assessing the level of creativity development of future teachers of music
disciplines through situations of choice in educational activities include analysis, comparison,
systematization, generalization, questionnaires, the method of competent assessments, the method of
collective expert assessment, and methods of mathematical statistics. The Mann-Whitney U criterion was
used to prove the significance of the differences in the indicators of the level of creativity in the EG and
CG after conducting the formative methodology (Zhluktenko et al., 2001). We put forward the following
hypothesis: HO — the level of creativity in the CG exceeds the level of creativity in the EG. Hj — the level
of creativity in the CG does not exceed the level of creativity in the EG. The results of the mathematical
and statistical verification of the reliability of the differences between the classes of respondents are
presented by Yuliia Savchenko in Table 3.

Table 3.
Statistical test of the reliability of differences in creativity parameters between EG and CG after the
formative stage of the experiment.

Average Average Mann-Whitney U test of

Ne Creativity parameters rank (EG) rank (CG) agreement in estimates
1. Interest 37,58 30,73 445,500
2. Purposefulness 37,91 30,43 435,500
3. Risk appetite 38,75 29,66 408,000
4. Vision of the problem 40,34 28,20 357,000
5. Receptiveness to new ideas and 37,77 30,56 439,500

knowledge

6. Development of imagination 36,78 31,46 471,000
7. Willingness to choose 37,19 31,09 458,000
8. Independence 37,69 30,63 442,500
9. Availability of a creative product 37,38 30,91 452,000
10. Having your own opinion 38,47 29,91 417,000
11. Flexibility 36,81 31,43 470,000
12. Responsibility for the choice made 38,75 29,66 408,000
General index 38,39 29,99 419,000

Note. Significant differences are found between the EG and the CG in the parameter "vision of the problem"
(U3Mn = 357 **), "propensity to risk" (U3Mn = 408 *), "presence of one's own opinion" (U3Mn = 417 *),
"responsibility for one's own choice" (U3Mn = 408 *), as well as in the parameter "general index" (U3Mn
=419.5 *). After the experimental exposure in the EG, these indicators increased significantly. Interpreting
the results of the statistical test, we can assume the following: as a result of the experimental work, the most
significant differences are observed in the EG respondents in the parameter "presence of one's own
opinion", which in our study corresponds to the indicator "ability to analyze the result of one's activities
independently”. This is due to the actualization of the respondents' reflective skills as a result of the
implementation of a differentiated and individual approach to learning, during which purposeful and
gradual stimulation of the development of creativity of adolescent students through situations of choice in
educational reflection is provided. Next are the parameters "propensity to risk™ and "responsibility for one's
choice", which indicate the reasonableness of the risks of future specialists in uncertain situations and the
adequacy of their ability to predict the consequences of choice, and is associated with the actualization of
the motivational-goal and reflective sphere of schoolchildren in the process of research and experimental
work. The parameter "vision of the problem™ indicates the developed ability of the student to select the
necessary information during educational activities, and is a particularly significant personal quality for a
teacher of musical disciplines in the modern world. It is possible to establish a certain connection in the
significant differences between these indicators of the development of creativity and the situation of choice,
because the ability to independently analyze the result of one's activity, the desire to make a choice in a
non-standard situation, the ability to predict the consequences of choice, transform the situation, the ability
to select the necessary information indicate not a set of disparate personal qualities, but a manifestation of
systematicity in the development of a complex of creative qualities precisely in the process of the
experiment.
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According to the study results, positive dynamics are observed not only in the EG, but also in the CG. This
is due to several factors: the influence of the creative environment formed in the educational space of the
educational institution; the specifics of the creative nature of educational and musical activity; a
differentiated and individual approach to students. Comparing the results of the control diagnostics in the
EG with the results of the CG, in which the experimental work was carried out fragmentarily, we found
significant differences in the severity of changes, which is a confirmation of the feasibility of the model we
proposed and the effectiveness of the conditions of the educational and methodological complex developed
on its basis for the development of creativity of future teachers of musical disciplines through situations of
choice in educational and musical activities. The information presented in Table 4 shows that the number
of students with a level of creativity "low" and "below average" decreased, due to this there was a significant
increase in the "average level" in both groups.

Table 4.
Dynamics of the development of students' creativity based on the use of a situation of choice in educational
and musical activities.

Beginning End

Groups EG CG EG CG
Levels Per. % Per. % Per. % Per. %

32 100 35 100 32 100 35 100
Low 6 18,6 6 17,4 - 0 2 5,6
Below average 12 37,2 11 31,9 5 15,5 6 174
Average 11 34,1 14 40,6 12 37,2 8 52,2
Above average 2 6,2 2 5,6 11 34,1 7 21,7
High 1 3,1 2 5,6 4 124 2 5,6

As a result of modeling the process of developing the creativity of future teachers of musical disciplines
based on the use of the choice situation in educational activities, the conditions were determined and
methods of its implementation were identified, and the programmatic and methodological support of the
studied process was developed. The process model received a specific embodiment in the step-by-step
system of using the choice situation in educational activities developed by us, which includes: a lecture
course on the choice of "Modern trends in the development of musical education”, a psychological and
pedagogical workshop on the development of creativity, compiling repertoire lists, creation, ensemble
music making, a competition of a self-studied work "Music for children", a student group "Music for
children™ within the framework of students' research work, individual lessons in instrumental training
disciplines, organization of extracurricular activities of students — festivals, creative competitions, role-
playing games, theatrical events.

Conclusions

The conducted research and experimental work proved the validity of the development of creativity of
future teachers of musical disciplines through the situation of choice in educational activities and confirmed
the effectiveness of the developed pedagogical conditions, which was manifested in the dynamics of
students' creativity levels by the end of the experimental work. The issues of creativity of future specialists
and the specifics of its development in educational activities were clarified using the example of students
studying at the faculties of arts. It was proved that the problem of creativity of a future teacher of musical
disciplines is a manifestation of the creative nature of his work, due to the specifics of pedagogical activity,
which is public in nature, is carried out in front of a certain audience and requires the ability to manage
one's feelings and moods. Thus, the author's methodology for the formation of creativity of future teachers
of musical disciplines was substantiated and experimentally tested. The criteria and levels of formation of
this phenomenon in students in the process of musical educational activities are presented. The results of
the formative experiment are analyzed and their reliability is proven.

We see the prospect of further scientific exploration in developing the structural and functional components
of models for creativity formation in various types of musical activities, as well as in shaping individual
strategies for independent creative activity among future teachers of musical disciplines.
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