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Abstract

The purpose of the article is to analyze the
formation, semantics, and functioning of olfactory
metaphors in modern English fiction texts. This
article examines olfactory metaphors, a type of
synesthetic metaphor, as complex linguo-
cognitive and perceptual phenomena rooted in
human sensory experience. Methods of
conceptual, semantic, component and contextual

Accepted: April 22, 2024

Written by:
Elina Kushcht

https://orcid.org/0000-0002-7220-3806
Olena Zhykharieva?

https://orcid.org/0000-0002-1054-3725
Natalia Sunko?

https://orcid.org/0000-0002-5237-9361
Halyna Melekh?

https://orcid.org/0000-0003-3597-7359
Viktoriia Stavtsevas

https://orcid.org/0000-0002-0034-4757

AHoTanmis

Meroto crarti € aHaii3 GOpMyBaHHS, CEMaHTHKH
Ta (YHKUIOHYBaHHs OJb(aKkTOpHUX MeTadop y
TEKCTaX Cy4acHOI aHTJIIIICEKOMOBHOI XyIOXHBOT
JiTeparypu. OnbdakropHa MeTadopa
PO3TIIAAETBCS Y CTATTI SIK BHJ CHHECTE31MHOL
MeTadopH, IO € CKIATHUM JIHTBOKOTHITUBHUM
Ta TEPUENTUBHUM SBHUIIEM, C()OPMOBAaHMM Ha
OCHOBI JIFOJICBKOTO CEHCOPHOT0 JIocBiny. Meroan

analysis enable to reveal the models of olfactory KOHIIETITYaIbHOTO, CEMaHTHYHOTO,
metaphors used in English-language fiction texts: KOMITOHEHTHOT'O Ta KOHTEKCTYaJbHOTO aHaJi3y
«SMELL-TASTE», «SMELL-TOUCH», JIO3BOJISIIOTh ~ BUSIBUTH ~ Mozeni  (OpMyBaHHS

«SMELL-SIGHT» «SMELL-HEARING». Such

onb(hakTOpHUX MeTadop y TeKCTaX aHTIOMOBHOI

models actualize polymodal and intermodal xymoxuboi  mitepatypu:  «3AITAX-TOTUK,
images, as well as the perceptual sensations of a QBAITIAX-CMAK», «3AITIAX-3IP», «3AIIAX-
person perceiving a smell. The semantic CIIYX». IlomiOHi  Mojem  aKTyalli3yrOTh

characteristics of olfactory metaphors in English-
language fiction texts are revealed with the help of

MOJIIMOATIBHI Ta THTEpMOIaIbHI 00pa3u, a TAKOX
MEPUEHTHBHI BIIUYTTS, SKi BUHUKAIOTH y JFOJUHI

81

contextual and semantic analysis. npH CIPUAHATTI  3amaxy. CemaHTHYHI
XapaKTEPUCTUKU 0Ib(haKTOPHHUX MeTadop
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CEMaHTHKAa, TEKCT, aHTJIilicbKa MOBa.

Introduction

Metaphor plays a significant role in human cognition and understanding of the reality. It is also one of the
most productive means of enriching the language, a manifestation of a linguistic economy that uses signs
of one conceptual sphere to denote another one similar to it. Philosophers (Avtonomova, 1991; Mattice,
2017; Ortony, 1993), linguists (llchenko, et al., 2021; Kravchenko & Zhykharieva, 2023; Kramar &
llchenko, 2021; Kushch, 2013; Kriukova, 2000; Lakoff & Johnson, 2008; Ricoeur, 2004; Ricoeur &
Czerny, 1981; Zhykharieva & Stavtseva, 2023; Zhykharieva & Stavtseva, 2024), and literary critics
(Prokopieva, Dmitrieva & Korkina, 2019; Rindisbacher, 1992; Turanina, et al., 2019; Williams, 1999) have
been using the concept of metaphor for centuries. A significant amount of scientific literature devoted to
the problem of metaphor indicates a great interest of scholars to it.

An increased interest in synesthetic metaphorical nominations is observed in modern linguistics nowadays
(Ilvakina, 2001; Fomin, 2018; Gibbs, 1994). Such metaphors are motivated by human bodily sensations and
the interaction of human sensory systems. Olfactory metaphors denoting the peculiarities of human
perception of different smells are the least studied among other groups of synesthetic metaphors.

The study of English olfactory metaphors — carried out in the article —contributes to the understanding of
creating mechanisms of polymodal and intermodal images of smell. Besides, it reveals the models of
intersensory transfers based on which such images are formed. Meanings of olfactory metaphors are
scrutinized in the article, characteristics of their referents in the English-language fiction texts are also
revealed. It provides an opportunity to reveal the subjectivity and individuality of perceiving a particular
smell and its varieties by humans as well as to identify the means and ways of linguistic fixation of their
olfactory and polysensory impressions, along with sensations of extralinguistic reality.

Theoretical Framework

The study of smells and the subtleties of their perception goes back to ancient Greece, where sensory and
rational cognition were clearly distinguished. Plato (428 BC — 348 BC) attributed smells to the realm of the
sensual perception and divided them into two categories: pleasant and unpleasant, due to the feelings they
evoked. Smells that gave an esthetic pleasure and did not provoke physiological reactions were considered
to be positive. Smells, which were considered as a source of sensual passion, arousing a sense of pleasure,
a rampant hunger, leading to the inhibition of human consciousness, were assessed negatively (Alican,
2012; Plato, 1997).

Since Plato, philosophers have paid little or no attention to studying and interpreting smells. Immanuel
Kant (1724 — 1804) turned to this topic only thousands of years later. He considered smells from the point
of view of pleasure that positively affect consciousness (Kant, 2005). The lack of scientific interest in the
olfactory sphere overall (from the Latin olfactorius — fragrant, odorous, belongs to the area of smell
perception) is explained by the increased interest in other sensory spheres of human perception, vision and
hearing especially. Unlike olfactory, they were considered dominant in comprehending reality (Baltussen,
2014).

Scientists took the plunge into the research of smells only at the beginning of the twentieth century. It was
influenced by the development of several human sciences: psychology, medicine, neurophysiology,
psychophysiology, and later cognitology and its varieties. Awareness of the olfactory channel’s role in
human perception of information has led to the pressing need for scrutinizing the biological,
psychophysiological, cognitive, and other factors of smell; its socio-cultural value in the life of humanity
as well as in life of every individual, and peculiarities of its designation by linguistic means.
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Fiction is one of the most striking «treasure troves of smell». Smells and aromas help to create the flavor
of a particular era, time, place, or even period of a person's life. The theme of smells in fiction texts became
particularly popular in 1985 after the publication of Patrick Siiskind’s Perfume: The Story of a Murderer
(Suskind, 2010). The novel and its subsequent film adaptation by Tom Tykwer in 2006 brought about a
real «olfactory revolution». Roles and importance of different kinds of smell in world literature over the
past one hundred and fifty years was studied thoroughly in the book The Smell of Books: A Cultural-
Historical Study of Olfactory Perception in Literature (Rindisbacher, 1992).

Emphasizing that the human sense of smell can distinguish hundreds of thousands of different smells, Dan
Sperber pointed out the following: «In none of the world’s languages does there seem to be a classification
of smells comparable, for example, to colour classification.... There is no semantic field of smells»
(Sperber, 1975, p. 115-116). The only exception is Livatsi, the language of hunting people of the
West African part of Gabon. It has eleven smell namings used by its representatives during hunting
(Kostyaev, 2007, p. 38). Therefore, smells can be defined as cognitively constructed units that are used to
reflect their objective reality.

A hypothesis for the lack of variable olfactory vocabulary in different languages may be the fact that over
the course of human evolution, the sense of smell gradually lost its importance in favor of sight and hearing,
which have been entitled to a more significant role in the perception of the surrounding reality and nature
preservation (Velichkovskij et al., 1973, p. 48). Another explanation of such absence is the peculiarities of
the brain’s neurophysiological structures: processing of the olfactory stimuli is carried out in the right brain
hemisphere, which does not perform verbal function (Vecker, 1998, p. 162).

Studying the modeling of the world of smells in P. Siiskind's Perfume: The Story of a Murderer (Suskind,
2010), H. J. Rindisbacher emphasized: «In human communication, the world of smells has a bipolar
structure and the space between these two poles is almost empty...» (Rindisbacher, 1992, p. 60). The most
common solution is to describe a smell through its correlation with an abstract notion: pleasant smells are
evaluated positively, unpleasant ones — negatively, and as a result, an explanation of an array of smells is
limited in languages to a few designations. Therefore, when describing an odor, a person has to compare it
with something «to find an accurate metaphor to indicate the peculiarities of smell perception» (Fomin,
2018, p. 21).

The olfactory metaphor, a metaphorical nomination with the component «smell», based on the phenomenon
of synesthesia, is a successful means for overcoming the complex system of natural barriers to the
designation of olfactory sensations. Studying the olfactory metaphor becomes possible due to the awareness
of its essence as a linguo-cognitive and perceptual phenomenon, the evolution of linguistics, which leads
to its interdisciplinary nature, and the emergence of various paradigms for studying language and its units.

Methodology

Synesthetic and olfactory metaphors are related to perception, cognition, and linguistic actualization, which
determines its complex multidimensional nature and necessity of interdisciplinary study involving data
from psychology and cognitive linguistics. The synesthesia and synesthetic metaphor theory is the
methodological basis for studying olfactory metaphors. Synesthesia (from the Greek syn — together and
aisthesis — sensation) means «a joining of the senses» (Cytowic 1989, p. 1). However, the terms
«intersensory connection» (Gazarova, 2002, p. 12), «intersensory sensation» (Velichkovskij, et al., 1973,
p. 50), and «intermodal perception» (Howes, 1991, p. 34) are also used to designate the notion of
synesthesia.

In psychology synesthesia is viewed as a phenomenon of perception in which, along with sensations
specific to one particular organ, sensations of other stimulated organs appear simultaneously (Gazarova,
2002, p. 13). Synesthesia is also considered to be a fusion of qualities of different spheres of sensitivity, in
which the qualities of one modality are transferred to another (Cytowic, 2018, p. 36). The synesthesia
experience refers to multisensory impressions and sensations that cross the boundaries of one modality and
are based on particular mode of perception: SIGHT, HEARING, TASTE, SMELL, TOUCH,
TEMPERATURE (Howes, 1991, p. 32). Modality is used as a psychological term meaning «belonging to
a certain sensory system» (Rubinstein, 1998, p. 27).
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The theory of synesthetic metaphor has been developed also due to the development of the theory of conceptual
metaphor. Within conceptual theory — founded by the American researchers J. Lakoff and M. Johnson —
metaphor is viewed as a means of the world conceptualizing, complex linguistic and cognitive phenomenon,
the basis of human mental operations manifested in linguistic metaphorical expressions available to
perception (Lakoff & Johnson, 2008). The complex organization of synesthetic metaphors at the conceptual
and linguistic levels distinguish them from many other conceptual metaphors.

Olfactory metaphor as a type of a synesthetic metaphor appears as a result of the cognitive-symbolic
integration of human sensory experience. It plays a significant role in integrating the human verbal and
sensory-imaginative systems. The sensuality is conceptualized not as a separate way of cognition but as
something synergistic, holistic, and integrated. This view of metaphor is based on the conceptual statement
put forward by cognitive scientists who emphasize the person’s vigorous, consciously creative activity
(Pankratova, 2009; Zinchenko, 2022; Zubkova, 2010). In this regard, metaphor is seen not only as a trope
or figure of speech that reflects a similar experience (Gazarova, 2002, p. 38) but also as a bodily and
cognitive construct being a part of the integrative processes of subjective experience with verbal
embodiment (Fomin, 2018, p. 22; Grossenbacher & Lovelace, 2001; Seaberg, 2023).

Perceiving a smell, a person has a polymodal image of the object or situation of that smell verbalized
through metaphorical denotation. The polymodal image is a complex mental formation that reflects the
peculiarities of human perception of a particular phenomenon and object in the unity of all sensory
impressions (taste, sight, hearing, touch, smell etc.) (Howes, 1991, p. 34). Along with polymodal, scholars
also distinguish intermodal transfer based on characterizing an object that does not correspond to real
perceptual sensations (Vasiliuk, 1993, p. 7; Gazarova, 2002, p. 71).

The data analyzed in the paper encompass 800 olfactory metaphors selected from 31 modern English-
language fiction texts.

The method of integrative analysis of linguistic and psychological data is used to clarify the essence of
olfactory metaphors as a type of synesthetic metaphorical nominations. The selection of olfactory
metaphors is carried out by analyzing their meaning and component structure. It enables identifying the
basic lexical units of the nomination of the olfactory sphere in English and lexemes of other perceptual
spheres, which, along with the basic units, are involved in creating olfactory metaphors.

The methods of conceptual, semantic, component, and contextual analysis make it possible to identify the
models of intersensory transfers on which the olfactory metaphors of the modern English-language fiction
texts are based. Semantic and contextual analysis methods are used to determine the characteristics attached
to smells and referents that are denoted by olfactory metaphors in fiction texts.

The study of olfactory metaphors is carried out in stages in the article:

1) The evolution of humanity's interest in smell and the problems to study the smells are viewed:;

2) The specificity of olfactory metaphor as a type of a synesthetic nomination is clarified,;

3) The models of intersensory transfers serving as the basis for the formation of olfactory metaphors in
English, as well as polymodal and intermodal images of smell reflected in them are revealed,;

4) The formation and functioning peculiarities of olfactory metaphors of different types of modalities in
English literary texts are characterized;

5) Semantic, emotional, evaluative, and other characteristics of the analyzed olfactory metaphors are
researched.

Results and Discussion

The olfactory metaphors used in the English-language fiction texts are formed on the basis of intersensory
transfer models «<SMELL-TASTE», «SMELL-TOUCH», «SMELL-SIGHT», «SMELL-HEARING». A
simultaneous combination of three types of modalities can also be the model for the formation of olfactory
metaphorical nominations.

Olfactory metaphors based on the intersensory transfer model «<SMELL-TASTE» are widely represented
in the texts under analysis. These metaphors are based on the actual connection between the taste and
odorative (olfactory) components of perception. Such a connection reveals the role and importance of the
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sense of taste in human life. Taste plays a protective role and functions as a controller of the human digestive
system (Pocock et al., 2017, p. 67).

The attributive lexeme of the taste modality peppery used in the synesthetic metaphors of the «<SMELL-
TASTE» model affects the connotation of the odorous sensation denoted by the lexemes odor and scent
that become negative: the peppery odor of his sweat (Grisham, 2011, p. 402); the peppery scent of water
elder (Lustbader, 2011, p. 307). The odorous metaphor with the component smell used with the adjective
musty has a negative connotation: the musty smell of the house (Clancy, 2002, p. 174). Olfactory metaphors
with the component reek have negative odorous connotations: a soured reek (Brin, 2013, p. 113); the acrid
reek of... disinfectants (Rhodan, 2012, p. 86). An unpleasant smell creates correspondent atmosphere: The
atmosphere is sodden with the bitter reek of hallway filth (Rhodan, 2012, p. 172).

There can also be a combination of three modalities («TASTE-SMELL-TOUCHb) in English synesthetic
metaphor. Odorous and taste metaphors may include nominations of the tactile modality represented by
several submodalities, namely kinesthetic, gravitational, vibrational, tactile, temperature, and spatial-
volumetric. As a result, the smell is endowed not only with taste but also with motor, gravitational,
vibrational, tactile, temperature, and spatial-volumetric characteristics.

The following examples actualize kinesthetic sensations of smell: sweet perfume floats in the air (Gibson,
2003, p. 134); The fruity scent filled the kitchen and spread through the entire house (Eddins, 1986,
p. 191). The smell can be localized in space: A bitter stink of burnt feathers hung in the air (Niven, 1985,
p. 199); the sour that smell rises from ... was hanging over the alley (Pratchett, 2003, p. 403). The use of
prepositions makes it possible to indicate the direction of the smell: Honeyed scent across the spread table
(Clancy, 1998, p. 406); The sweet odor floated over to me (Crichton, 2009, p. 95); A sweet, rotten-fruit
odor burst forth (Clancy, 1994, p. 606); rancid reek striving against (Mayer, 2012, p. 199).

Kinesthetic waft is the most frequent word used in the olfactory metaphors of this model: a rancid odor
wafted to him (Rhodan, 2012, p. 167); the sweet perfume of...smoke wafting off...;jacket (Turrow, 1996,
p. 14); The musty scent of newsprint filled her lungs (Loudlum, 1984, p. 178). The temperature and spatial-
volumetric submodalities are not represented in the considered model of odor and taste synesthetic
associations.

Two nominations of the taste modality are often used alongside to characterize the perception of a certain
smell: the sweet, acid tang coming from (Eddins, 1986, p. 195); a sour-sweet odor pervades (Clancy, 2010,
p. 201). Taste nominations can be combined when used in a compound adjective (salt-and-sour): The salt-
and-sour smell of the rind filled the...room (Norman, 2014, p. 118).

Taste sensations, in combination with visual ones, can be involved in the description of odorous sensations
(«TASTE-SMELL-SIGHT»). The perception of the smell can be accompanied by its color designation: the
sweet coppery scent (Rhodan, 2012, p. 176). Olfactory and taste metaphors indicating subjective perception
of a certain object and phenomenon are a separate group of metaphors: the sour odor of settledness
(Pratchett, 2003. p. 327); a sour odor lifted from her, the odor of dissolution of, impending death (Rhodan,
2012, p. 198).

Adjectives denoting taste are much more frequently used in metaphorical nominations of smells of abstract
concepts. The formation of such nominations reflects the real subjective connection existing between
odorous feelings and abstract realities. The concepts of «life» and «death» often become the objects of
designation by olfactory and taste synesthetic metaphors: the sweet aroma of life and death (Grisham, 2010,
p. 18); the spicy perfume of death (Mayer, 2012, p. 136); a sweet scent of life (Bova, 2009, p. 207).

Olfactory and taste metaphors are used to denote abstract concepts such as «success» and «miracle»: the
sweet smell of success (Eddins, 1986, p. 199); the sweet scent of the miracle (Clancy, 1994, p. 611). The
abstract concept of «disease» denoted by the metaphorical nomination of this type receives a negative-
evaluative emotional connotation: sweet smell of disease (Herbert, 1983, p. 546).

In the following examples, we can see an emaotional reaction to the perception of smell: smell so sweet it
got you drunk (Clancy, 2010, p. 212); the tangy smell of the ocean, which made him sad (Rice, 2006,
p. 178). The evaluation of aroma and smell is determined by the individual perception of them. Appealing
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to the individual sensory experience of the world’s cognition by the subject of perception, olfactory and
taste metaphorical nominations acquire additional synesthetic characteristics. Thus, for example, aroma
affects the emotional state of a person: the sweet aroma of the flower gardens filled my senses (Martin,
2010, p. 299).

Olfactory metaphors based on the intersensory transfer model «<SMELL-TOUCH» are also widely used in
the English literary texts. Their abundance is not accidental, as they are the ones that define the most
common intersensory relations that a person has when perceiving a smell. A person attempts to materialize
it and endow it with specific qualities.

Spatial and volumetric characteristics of smell (enveloping, wrapped around, to wrap around) actualized
in the olfactory metaphor of the «<SMELL-TOUCH» model can be combined with its kinesthetic (rose up,
enveloping swirled out, wrapped ... around), temperature (warm), tactile (thick) and gravitational (heavy)
characteristics: the warm aroma of broccoli rose up, ... enveloping the whole of her (Vapnyar, 2009,
p. 12); A thick, heavy smell ... swirled out of the room and wrapped itself around them (Clancy, 1998,
p. 339). The combination of odoristic and spatial-volumetric sensations may also be accompanied by
emotional comparisons: the reek of booze and barf...surrounded her like a thick cloud (Clancy, 1994,
p. 209); Their aroma surrounded me like summer perfume (Adams, 1991, p. 104).

The synesthetic metaphors of the «<sSMELL-TOUCH>» model have a significant impact on people, which is
manifested at the physiological level, in particular: the lingering scent of burned wood, scorched metal,
and ash making her grimace (Brennan, 2008, p. 10).

The olfactory metaphorical nominations of the «<SMELL-SIGHT» model indicate visual sensations and
visual images manifested when a person perceives smells. Sight provides humans with most of the
information about the world around them. Vision impairment reduces the quality of life. Therefore,
metaphorical nominations of this model are frequently used in English-language fiction.

The perception of smell can combine tactile (sharp), visual (golden brown), odorous (fragrance), and
kinesthetic (hung) sensations: a sharp, golden-brown fragrance hung in the air (Hamilton, 2019, p. 709).
Such metaphors define the connection existing between the olfactory and tactile categories (sharp
fragrance, fragrance hung), as well as between the olfactory and visual ones (golden-brown fragrance).
The following examples of metaphors indicate the double synesthetic transfers «<SMELL-SIGHT» (red
whiff, dusky perfume), «SSMELL-TASTE» (acrid whiff, acrid perfume): the red acrid whiff (Niven, 1985,
p. 214); dusky, ...acrid perfume (Clancy, 1994, p. 108).

Visual and olfactory synesthetic metaphors indicating the size of smells (smallest whiff, little whiff) can
incorporate the characteristic of their spreading (crawling across, comes from, rising): the smallest whiff
of decay that comes from (McCaffrey, 1992, p. 209); the little whiff of steam rising from (Clancy, 1987,
p. 602). In rare cases, such synesthetic images are accompanied by temperature characteristics: big warm
whiff of tender pot roast (Clancy, 2000, p. 217). There is also an individual-authored interpretation of the
odorous sensation: small whiffs possibility of (Niven, 1985, p. 134).

Synesthetic metaphors of the analyzed model can indicate the detrimental impact of smell on the
physiological level: The clean scent of lemon oil polish irritated his sinuses (Feist, 2005, p. 332); on the
emotional level (whiff of my scent...to turn him away (Barker, 2007, p. 209); on the physical level (drugged
with...flow of scent) (Loudlum, 1984, p. 187).

The analysis of the synesthetic metaphors of the «<SMELL-SIGHT» model reveals the multidimensionality
and differentiation of the visual modality of smell perception. The substance «<SMELL», as a part of
olfactory synesthetic nominations, correlates with color, light, spatial and volumetric (size, length)
characteristics. Involving components of color and light submodalities of the modality «SIGHT» when
describing a smell not only forms a visual image of the concept «<SMELL», but also adds certain axiological
characteristics to its perception.

The English-language synesthetic metaphors based on the intersensory transfer «<SMELL-HEARING» are
not ubiquitous. There are just few examples of them: ratling stink (Clancy, 2002, p. 78); His perfume was
so noisy (Adams, 1991, p. 32). Olfactory metaphors of different modality types are often accompanied by
evaluative and emotional characteristics of smell perception, units characterizing its intensity.
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Conclusions

Olfactory metaphor is a complex linguo-cognitive and perceptual phenomenon, a type of synesthetic
metaphor formed on the basis of the intersensory transfers models «<SMELL-TASTE», «<SMELL-TOUCH»,
«SMELL-SIGHT», «<SMELL-HEARING». Such models actualize polymodal and intermodal images and
perceptual sensations that a person has when perceiving a smell. English-language olfactory metaphors can
also arise from models based on perceptual sensations of three types of modality.

Olfactory metaphors are widely used in English-language fiction not only to denote smell and the
peculiarities of its perception by humans but also to characterize various phenomena and objects of
extralinguistic reality. Olfactory metaphors of the «<SMELL-TASTE» model are the most common in the
analyzed literary texts. Such units reveal the connection between the olfactory and gustatory spheres of
human perception, revealing the taste characteristics attributed to a smell when perceiving it. The olfactory
metaphors of this model are used to nominate different abstract and specific notions, human feelings.

Olfactory metaphors of the model «<SMELL-TOUCH> are also common in the English-language fiction
texts. They actualize various person’s tactile sensations of a person perceiving a smell: temperature,
gravitational, motor, and spatial-volumetric. Metaphorical nominations of this model are also used to
characterize the physiological states of a human perceiving various objects and phenomena of
extralinguistic reality.

The substance «<SMELL», as a part of olfactory synesthetic nominations used in English fiction texts,
correlates with color, light, spatial-volumetric (size, length) characteristics. Such metaphors are formed on
the basis of the model «SMELL-SIGHT». Involving components of color and light submodalities when
describing a smell forms a visual image of the concept «SMELL» and adds certain axiological
characteristics to its perception.

English-language synesthetic metaphors based on the intersensory transfer «<SMELL-HEARING» are
scarce in English fiction since the sense of hearing is rarely involved in the formation of synesthetic images
of smell. Prospects for further research are seen in a comparative analysis of different groups of olfactory
metaphors in various types of English fiction and non-fiction texts.

Bibliographic References

Adams, D. (1991). The Long Dark Tea. Time of the Soul. New York: Pocket Books. ISBN 9780671742515

Alican, N. F. (2012). Rethinking Plato: A Cartesian Quest for the Real Plato. Amsterdam and New York:
Editions Rodopi.

Avtonomova, N. S. (1991). Metaphorics and understanding. In A. A. Yakovlev, V. P. Filatov (Eds.). The
mystery of human understanding (pp. 9-114). Moscow: Politizdat. ISBN 5250007309

Baltussen, H. (2014). Ancient philosophers on the sense of smell. In M. Bradley (Ed.). Smell and the ancient
senses. (pp. 30-45). London: Routledge.

Barker, C. (2007). The Scarlet Gospels. New York: St. Martin's Press. ISBN 1447266986

Bova, B. (2009). Powersat. New York: Tor Books. ISBN 9780765348173

Brennan, A. (2008). A Novel of Suspense: Playing Dead. (Prison Break Trilogy). Book 3. New York:
Ballantine Books. ISBN 9780345502735

Brin, D. (2013). Existence. New York: Tor Science Fiction. ISBN 0765342626

Clancy, T. (1987). Red Storm Rising. New York: Berkley Books. ISBN 9780425101070

Clancy, T. (1994). Without Remorse. New York: Berkley Books. ISBN 9780425143322

Clancy, T. (1998). Rainbow Six. New York: Berkley Books. ISBN 9780718143770

Clancy, T. (2000). SSN. New York: Berkley Books. ISBN 9780425173534

Clancy, T. (2002). The Sum of All Fears. New York: Berkley Books. ISBN 9780425184226.

Clancy, T. (2010). The Hunt for Red October. Las Vegas: Idler Fine Books. ISBN 9780870212857

Crichton, M. (2009). State of Fear. New York: HarperCollins. ISBN 9780061782664

Cytowic, R. E. (1989). Synethesia: a union of the senses. New York, Berlin: Springer-Verlag. ISBN
9780387968070

Cytowic, R. E. (2018). Synesthesia. Cambridge, Massachusets: The MIT Press. ISBN 9780262535090

Eddins, D. (1986). Pawn of Prophecy. St. Louis, MO: Turtleback Books. ISBN 9780808587224,

Feist, R. (2005). Prince of the blood. New York: Spectra. ISBN 9780553588118.

&
v
https://amazoniainvestiga.info/ ISSN 2322- 6307

This article is licensed under the Creative Commons Attribution 4.0 International License (CC BY 4.0). Reproduction, distribution, @' BY
and public communication of the work, as well as the creation of derivative works, are permitted provided that the original  Creative Commons Attribution 4.0
source is cited. International (CC BY 4.0)



https://amazoniainvestiga.info/

88

Fomin, A. (2018). Verbalization of synesthesia in English literary texts: cognitive aspect (PhD thesis).
Kemerovo State University, Kemerovo. Retrieved from: https://acortar.link/ql7uao

Gazarova, E. E. (2002). Psychology of corporeality. Moscow: Institute of General Humanitarian Research.
ISBN 588230122

Gibbs, R. W. (1994). The Poetics of Mind: Figurative Thought, Language and Understanding. Cambridge:
Cambridge University Press.

Gibson, W. (2003). 4/l Tomorrow’s Parties. New York: Berkley. ISBN 9780425190449

Grisham, J. (2010). Skipping Christmas. New York: Anchor. ISBN 9780440422969

Grisham, J. (2011). The Rainmaker. New York: Vintage. ISBN 9780345531933

Grossenbacher, P. G., & Lovelace, C. T. (2001). Mechanisms of synaesthesia: cognitive and physiological
contains. Trends in Cognitive Sciences, 5(1), 36-41. https://doi.org/10.1016/s1364-6613(00)01571-0.

Hamilton, P. (2019). Great North Road. London: Pan Books. ISBN 9781509868728

Herbert, F. (1983). The White Plague. New York: Berkley Books. ISBN 9780425065556

Howes, D. (1991). Variety of Sensory Experience. Toronto: University of Toronto Press. ISBN
9780802068446

lichenko, O., Tkach, P., Sinna, L., Kadaner, O., & Overchuk, O. (2021). Interpretation potential of mass
media metaphor. Amazonia Investiga, 10(42), 56-68. https://doi.org/10.34069/A1/2021.42.06.6

Ivakina, E. B. (2001). Manifestation of language synesthesia in the process of naming acoustic phenomena.
Philological studies, 4, 170-173. https://pa.journal.kspu.edu/index.php/pa/issue/download/22/123

Kant, 1. (2005). Notes and Fragments. In P. Guyer, C. Bowman, F. Rauscher (Eds. and transl.) Cambridge:
Cambridge University Press.

Kostyaev, A. . (2007). Aromas and smells in the history of culture: signs and symbols. Moscow: LKY
Publishing House, 2007. ISBN 9785951930422

Kramar, N., & llchenko, O. (2021). From intriguing to misleading: The ambivalent role of metaphor in
modern astrophysical and cosmological terminology. Amazonia Investiga, 10(46), 92-100.
https://doi.org/10.34069/A1/2021.46.10.8

Kravchenko, N., & Zhykharieva, O. (2023). Visual metaphor in advertising discourse: the problem of
interaction of the approaches of conceptual blending, visual grammar and the theory of relevance.
Philological education and science: transformation and modern development vectors: Scientific
monograph. Riga, Latvia: «Baltija Publishing», pp. 238-257. https://doi.org/10.30525/978-9934-26-
283-8-10

Kriukova, N. F. (2000). Metaphors and semantic organization of text: monograph. Tver: Tver State
University. Retrieved from: https://acortar.link/pMdpLr

Kushch, E. O. (2013). Metaphorical nominations of foreigners as a means of explication the prejudices of
American politicians. New philology, 57, 45-48.

Lakoff, G., & Johnson, M. (2008). Metaphors We Live By. Chicago: University of Chicago Press. ISBN
9780226470993

Loudlum, R. (1984). The Bourne Identity. New York: Bantam. ISBN 9780553260113

Lustbader, E. (2011). The Last Snow. New York: Forge Books. ISBN 9780765364364

Martin, Ch. (2010). The Mountain Between Us. New York: Broadway Books. ISBN 9780767927000

Mattice, S. A. (2017). Metaphor and Metaphilosophy: Philosophy as Combat, Play, and Aesthetic
Experience (Studies in Comparative Philosophy and Religion). Maryland, Langham: Lexington Books.

Mayer, B. (2012). Atlantis. New York: Cool Gus Publishing. ISBN 9780984257584

McCaffrey, A. (1992). The Rowan. New York: Random House Value Publishing. ISBN 9780517086032.

Niven, L. (1985). Ringworld. New York: Del Rey. ISBN 9780345333926

Norman, J. (2014). Conspirators of Gor (Gorean Saga). New York: Open Road Media. ISBN
9781497643567

Ortony, A. (1993). Metaphor and Thought (2-nd ed.). Cambridge: Cambridge University Press.

Pankratova, S. A. (2009). Cognitive and semantic aspects of metaphorical modelling. News of the Russian
State Pedagogical University named after A. |. Herzen, 87, 88-99. Retrieved from:
https://acortar.link/JKtEJ5

Plato. (1997). Complete Works. In J. M. Cooper, D. S. Hutchinson (Eds.). Indianapolis, Indiana: Hackett
Publishing Co. ISBN 9780872203495

Pocock, G., Richards, Ch. D., Richards, D. A. (2017). Human Physiology (5-th ed.). Oxford: Oxford
University Press. ISBN 9780198737223

Pratchett, T. (2003). The Bromeliad Trilogy: Truckers, Diggers, and Wings. New York: Clarion Books.
ISBN 9780060094935

Prokopieva, S. M., Dmitrieva, E. N., & Korkina, S. A. (2019). Actualization of Metaphor in Literary Text
(illustrated by the V.S. Yakovlev-Dalan’s novel “Tygyn Darkhan” and its Russian

&
v
https://amazoniainvestiga.info/ ISSN 2322- 6307

This article is licensed under the Creative Commons Attribution 4.0 International License (CC BY 4.0). Reproduction, distribution, @' BY
and public communication of the work, as well as the creation of derivative works, are permitted provided that the original Creative Commons Attribution 4.0

source is cited. International (CC BY 4.0)



https://amazoniainvestiga.info/

\

: AMAZONIA R Volume 13 - Issue 77/ May 2024
translation). Amazonia Investiga, 8(24), 213-218. Retrieved from

https://amazoniainvestiga.info/index.php/amazonia/article/view/973

Radchuk, O., Krapivnyk, G., Palatovska, O., & Nekrylova, O. (2022). La verbalizacién de la nocién de
ausencia en la lengua y la cultura inglesas. Amazonia Investiga, 11(52), 6-14.
https://doi.org/10.34069/A1/2022.52.04.1

Rice, A. (2006). Christ the Lord: Out of Egypt. New York: Ballantine Books. ISBN 9780345436832

Ricoeur, P., & Czerny, R. (1981). The Rule of Metaphor: Multidisciplinary Studies of the Creation of
Meaning in Language (Unversity of Toronto Romance Series). Toronto: University of Toronto Press.
ISBN 9780802064479

Ricoeur, P. (2004). The Rule of Metaphor: The Creation of Meaning in Language (3rd ed.). London:
Routledge.

Rindisbacher, H. J. (1992). The Smell of Books: A Cultural-Historical Study of Olfactory Perception in
Literature. Ann Arbor: University of Michigan Press. DOI: 10.3998/mpub.23363

Rhodan, P. (2012). Old Man. Cologne: Eins A Medien. ISBN 9783943393286

Rubinstein, S. L. (1998). Fundamentals of general psychology. Saint Petersburg: Peter Kom. ISBN
9785446110636

Seaberg, M. (2023). The Synesthesia Experience: Tasting Words, Seeing Music, and Hearing Color
Explore the Creative World of Intersensory Phenomena. Newburyport: New Page Books.

Sperber, D. (1975). Rethinking symbolism. Cambridge: Cambridge University Press. ISBN
9782705657871

Siskind, P. (2010). Perfume: The Story of a Murderer. London: Penguin. ISBN 9780141041155

Turanina, N. A, Bil, O. N., Olkhova, O. N., Vorotyntseva, M. A., & Andreeva, S. M. (2019). The figurative
and colorfull image of the world in modern women’s prose. Amazonia Investiga, 8(21), 150-155.
Retrieved from https://amazoniainvestiga.info/index.php/amazonia/article/view/56

Turrow, Sc. (1996). The Laws of Our Fathers. New York: Farrar, Straus & Giroux. ISBN 9780374184230

Vapnyar, L. (2009). Broccoli and Other Tales of Food and Love. New York: Pantheon. ISBN

9780375424878

Vasiliuk, F. E. (1993). The structure of image. Psychology Questions, 5, 5-19. Retrieved from:
https://psyjournals.ru/files/news/0/1204/custom/Vasiluk.pdf

Vecker, L. M. (1998). Psyche and reality: a unified theory of mental processes. Moscow: Smysl. Retrieved
from: https://psylib.org.ua/books/vekkl01/index.htm

Velichkovskij, B. M., Zinchenko, V. P., & Luriya, A. R. (1973). Psychology of Perception. Moscow:
Moscow University.

Williams, D. J. (1999). Paul’s Metaphors: Their Context and Character. Peabody, Massachusetts:
Hendrickson Publishers. ISBN 9781565632875

Zinchenko, V. P. (2022). Thinking and language. Moscow: Litres. ISBN 9785457068544

Zhykharieva, O. O., & Stavtseva, V. F. (2023). Allusive-based metaphorical nominations in the political
discourse. Transcarpathian Philological Studies, 2(27), 69-73. https://doi.org/10.32782/tps2663-
4880/2022.27.2.13

Zhykharieva, O., & Stavtseva, V. (2024). Conceptual metaphors in the inaugural discourse of American
presidents: typology and mechanism of conceptualization. Black Sea Philological Studies, 4, 26-33.
https://doi.org/10.32782/bsps-2024.4.4

Zubkova, O. S. (2010). Some cognitive aspects of metaphor formation. Scientific notes. Electronic
Scientific  Journal of Kursk State  University, 2(14), 139-145. Retrieved from;
https://acortar.link/\V7xRb2

89

&
a4

https://amazoniainvestiga.info/ ISSN 2322- 6307

This article is licensed under the Creative Commons Attribution 4.0 International License (CC BY 4.0). Reproduction, distribution, @' BY

and public communication of the work, as well as the creation of derivative works, are permitted provided that the original  Creative Commons Attribution 4.0
source is cited. International (CC BY 4.0)



https://amazoniainvestiga.info/

