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Theater museums as a base for excursion and tourism programs
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Abstract

The article discusses excursion work related to
theatrical museum collections, which is one of
the interesting, but little developed types of
activities in the field of tourism. T'he author
refers to the specifics of the theater museums
involved in updating knowledge and raising the
professional level, developing practical skills
and professional competencies of tourism
service specialists in the field of a holistic
presentation of the history of the development of
such a museum as a specific sociocultural
institute. It touches on the interesting history of
the creation, formation and composition of
collections, as well as the modern activities of
major museums and the latest museum centers
around the world, hosting tourists.

It is noted that the purpose of excursion and
tourist programs using the collections of theater
museums is not only to improve the modern
tourist structure, but also to create a special
spatial and artistic image that complements the
content of the text, overcomes psychological
discomfort due to the frequent presence of
tourists in the bus or in open spaces, by creating
favorable environmental conditions, the
realization of the aesthetic potential of the
museum atmosphere, capable of Favorably
affect the emotional state and enrich the tour. In
this regard, today, an important complex of
problems that lie in the aesthetic field arises in
the context of intensive tourism development
processes, along with the need to solve
infrastructure and technological issues, problems
of implementing socio-economic problems in
the tourism sector. Theater museums in
excursion programs are considered as a special
historical and cultural phenomenon. Their
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AHHOTAIHUA

B cratee paccMaTpuBaeTcs OKCKYPCHOHHAsS
paboTa, CBsI3aHHas C TeaTpalbHBIMH MY3€HHBIMA
KOJUICKIMSAMH, ABISIOLIAsACS ~ ONHUM W3
MHTEPECHBIX, HO MajJo pPa3padOTaHHBIX BHAOB
JedrenpHOCTH B cdepe  TypusMa.  ABTOp
obpaiaercsi K crieln(pHUKe TearpalbHBIX MY3€eB,

Y4acTBYIOIIMX B OOHOBJIGHHMM 3HaHMUH U
MOBBILIEHUH  NPO(ECCHOHANBHOTO  YPOBHS,
pa3BUTHH IIPAKTUYECKUX HaBBIKOB u
npodeccroHaNIBHBIX KOMIIETeHIUH
CHCIHANCTOB CIYy)XOBl Typm3Ma B OOJIACTH
LIETTOCTHOTO TIpEACTaBICHUS HCTOPUH
CTaHOBJICHUs  TakKOro BHJA  My3esd, Kak

CHEU(HUIECKOTO COINOKYJIBTYPHOTO HHCTUTYTA.
31ech  OKa3bIBAIOTCSI ~ MHTEPECHBl  HCTOPHSA
co3nanusi, (GOPMHUPOBAHUE U COCTAB KOJUIEKIIMH, a
TaK K€ COBPEMEHHas JIeATeIbHOCTh KPYIMTHEHIINX
My3€€B U HOBEHIIUX MY3E€HHBIX LIECHTPOB Pa3HbIX
CTpaH MHpPA, IPUHIMAIOIINX TYPHUCTOB.

OtmeuaeTcs, 4YTO  LENbI0  3KCKYPCHOHHO-
TyPUCTUYECKHX TPOrpaMM C HCHOIH30BAHUEM
KOJJIEKIIMHA TeaTpallbHBIX MY3€€B SIBISIETCS HE
TOJILKO  COBEPLICHCTBOBAaHME  COBPEMEHHOI
TYPHUCTCKOH CTPYKTYpPBI, HO M CO3[JaHne 0co00Tr0
HMPOCTPAHCTBEHHO-XY 10KECTBEHHOTO o0pasa,
JIOTIOJTHSIIOILET O coJiepKaHHe TEKCTa ,
MPEOI0JIEBAIOILETO HNCUXOJIOTHUYECKUI
JUCKOM(pOPT  W3-32  YaCTOr0  IPUCYTCTBUS
TypUCTOB B aBTOOyce WIM Ha OTKPBITHIX
MPOCTPAHCTBAX, 3a cyer CO3/1aHus
OMarompUATHBIX ~ JKOJOTHYECKHX  YCIIOBHH,
peanu3au 3CTETUYECKOTO MOTEHIIHANA
My3eiHOI aTMOCepBl, CTOCOOHOH OJIarONIPUATHO
HOBIUATh Ha SMOLUOHANBHOE COCTOSHHE H
000raTuTh 3KCKypcHio. B cBsi3u ¢ 3TUM ceroaHs B
KOHTEKCTE WHTEHCUBHBIX IIPOLECCOB pPa3BUTHSA
TypHU3Ma BO3HHUKAET Ba)KHBIM KOMIUIEKC IIPOOJIeM,
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development is a continuation of world and
domestic experience and, at the same time, a
unique cultural phenomenon, inextricably linked
both with the regional traditions of the countries
and with the theater school - the academic
school, for which the theater exhibit has become
the most important area for the realization of
creative potential. An attempt is being made to
reflect the optimal combination of considering
general theoretical and methodological issues
and concrete and practical material on museum
theater pedagogy.

Keywords: theater museums, sociocultural
consciousness, historical and cultural heritage,
translators of values, museum-excursion
interaction.

Introduction

The rapid entry into the human life of
information technology is constantly making
changes in the socio-cultural environment. The
traditional ideas about the role and place of
cultural and educational institutions in the life of
a modern person are changing, their purpose,
functions and the list of services they provide.
This is all reflected in the tourism sector, both in
general and in the formation of excursion
programs. Museums at different times performed
very different, sometimes deeply conflicting
functions. Now the process of their evolution is
on the path to finding new cultural paradigms and
is characterized by the creation of a new
sociocultural institution (Lysikova, 2004). The
importance of updating museums through the
creation of open cultural and educational sites is
enhanced by rapid processes to transform
society, and in many respects it depends not only
on modern technical equipment, updating
expositions, strengthening the material base, but
also on professional development of both
museum staff and guides. (Galkina, 2010;
Komarovskaya, Akhunov, 2009; Prasolova,
2000). That is, the readiness of the personnel of
these institutions to use new principles of
interaction in working with visitors, including
guests from other countries. Marta Zieba, 2016;
Matthew Krystal, 2000; Rocio Strramo Barouin,
Silverio Hernandez Moreno, 2009)
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JEeXAMX B ICTETHUYECKOW cdepe, Hapsmy c
HEOOXOANMOCTBIO pelleHHsT HHPPACTPYKTYPHBIX
U TEXHOJOTMYECKHX  BOIPOCOB,  MpoOiIeM
peanu3anyy COLUAIBHO-I)KOHOMHUYECKHX 33734 B
chepe Typusma. TearpanbHble My3eH B
9KCKYpPCHOHHBIX NpOrpaMMax pacCMaTpUBarOTCA
KakK 0COOBIH HCTOPHKO-KYJIBTYPHBIN (heHOMEH. 1x
pa3sBUTHE SBIETCS NPOJOIDKEHHEM MHPOBOTO U
OTE€YECTBEHHOTO OIBITA M, BMECTE C TEM,
YHHUKAJIbHBIM KyJbTYypHBIM (beHOMeHOM,
HEPAa3pBIBHO CBA3AHHBIM KaK C PETHOHAIBHBIMH
TPaIUIUSAMHU CTPaH, TAK U C TEATPAITBHON IIKOJION
- aKaJeMUYEeCKOW IIKOJIOH, HJs  KOTOpOH
TeaTpasJbHasi DSKCIO3UIMS CTajla Ba)KHEHIIUM
HalpaBJIeHUEM peanu3anuu TBOPYECKOIO
MOTEHIMaNA. IIpennpunnmaercs HOMBITKA
OTPa3UTh ONITUMAJIBHOE COUETAaHUE PACCMOTPEHUS
OOIIMX TEOPETHKO-METOA0JIOTHYECKUX BOIIPOCOB
U KOHKPETHO-TIPaKTHYECKOTO MaTepuana Io
My3eHHON TeaTpaJbHOU MEAArOTUKE.

KiroueBble  cjioBa:  TeaTpajbHblE  MY3€EH,
TPaHCISATOPHI LIEHHOCTEH, My3€elHO-
3KCKYPCHUOHHOE B3aUMOJEIICTBHE

Museums as custodians and translators of
cultural heritage belong to institutions that
contribute to the formation of a single historical
and cultural space of national identity. In a
modern country, the policy of preserving cultural
heritage has not yet acquired sustainable
development, as there are cases of destruction of
protected areas, underfunding of projects for the
restoration of historical and cultural monuments
and maintaining the activities of cultural
institutions in good condition. This threatens
with the loss of many layers of artistic heritage,
the destruction of the cultural and natural
environment of man (Shlyakhtina, 2005). At the
same time, there is a steady trend towards the
revival of ethnographic, folklore traditions, the
restoration of religious and national shrines, new
dimensions are opening up in the study and
evaluation of cultural monuments.

The theoretical basis of the work is materials on
general issues of museology, museum
expositions and museum services (Dolak, 2010;
Lysikova, 2004; Tarhanova, 2008; Fedotova,
2005; Yureneva, 2007; Lee, 1990). The
originality of the museum theater environment as
an aesthetically and culturally important object,
various aspects of the theatrical construction of
programs are disclosed in the works (Korotkova,
1918; Martis, 2019).
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Investiga
Features of theatrical and theatrical art
collections of the world are disclosed in the
monograph (Portnova, 2018).

The author J. Dolak considers such concepts as
museum communication, using the concept of
the hermeneutic circle developed by the German
philosopher G. Gadamer. The article defines the
nature and specificity of the museum exposition,
describes the most common problems that arise
during their creation.

The work of O. Lysikova is an integrated course
“World Museums” within the discipline “History
of World Civilizations” defines the role and
importance of the museum in the context of
world history and culture, which touches on
museum issues in the structure of the tourism
business. This manual is aimed at the formation
of skills and abilities of visual communication of
students with artworks - museum exhibits.

T. Tarkhanova makes an attempt to determine the
current place of museums in the educational
space of Russia. The activities of the museum in
the context of vocational education, museums of
educational institutions are considered.

T. Yureneva for the first time comprehensively
explores the museum as a phenomenon of world
civilization in her book. The author analyzes the
causes and circumstances of the emergence of
museums in Europe, America, Asia, Africa,
Australia, shows the role and place of the
museum in each specific historical era, traces the
evolution of museum institutions from rarities to
modern specialized collections.

T. Fedotova examines the history and current
status of the most significant foreign and
domestic museums

In the article by M. Korotkova, the dramatization
is considered as an educational technology. The
author identifies three aspects of the relationship
between the museum and the theater: exposition
and exhibition, educational and spectacular. The
conditions for the effectiveness of the
implementation of theatrical forms in the
museum space are indicated; factors and criteria
affecting theatricalization.

Lee, Oestreicher reviews the resources of
theatrical pedagogy in the field of personal
development of children.

Article authors Martis, Susan; Fleming, Christine
was the closest to our topic of all the works; these
authors indicate that performing arts techniques
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enrich museum learning by supporting the skills
with which guides communicate with guests
easily and confidently; these skills transform
excursions to create a more rewarding experience
for everyone.

The purpose of the article is to make an analysis
in the field of theory and methodology for the use
of theater museum expositions in the tourism
sector, to outline ways that correspond to the
current level of development of museum
pedagogy, to get acquainted with cultural and
educational programs (themes) and potential (of
expositions and theatrical museum environment
in general), and as well as theater museums of
various kinds, having the greatest achievements
in this field.

Method

The research methodology is aimed at studying
museum activities related to the theory,
methodology and practice of optimizing the
cultural and educational activities of theater
museums regardless of the different age
categories of tourists - visitors. (Nagorsky,
2005). Its methodological feature is the use of
tools of related disciplines: museology,
psychology, pedagogy, familiarization and
analysis of the types, forms and methods of
educational cultural and educational activities of
museums in modern conditions with new
promising trends.

The author uses:

e Historical and cultural analysis
necessary to identify museums and
theater expositions as the richest and
most unique layer of Russian and world
heritage, one of the most important
components of history and culture;

e typological analysis, based on the
identification of general principles,
trends, problems of structural and
artistic organization of the types of
museums of theatrical direction;

e comparative analysis, which allows to
systematize the educational mission of
excursion programs with the inclusion
of theater expositions;

o morphological analysis, exploring the
architectural and spatial direction of the
museum, revealing the components,
formative factors and properties based
on the interaction of the theater exhibit,
guide and tourist.
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Results
The mission of theater museums

The social significance and relevance of museum
collections, including theatrical ones, is
increasing in conditions of a revival of interest in
the region’s history and genealogy, which
contribute to the personification and
spiritualization of national history. Theater
museums, as well as another profile, are called
upon to preserve and pass on from generation to
generation the cultural and historical code of the
nation, artifacts of skill and achievements in the
field of this art. In this sense, the theater museum
is not just a mirror image of history; it appears as
a meaning-forming social institution. Today,
developed countries are actively conducting
museological research to increase the role of
various museums in the cultural space, using
interactivity as a means of developing a museum
institution, identifying ways for museums to
interact, in particular, creating a network
covering museums of different levels and types:
national, regional, local and galleries
(Korotkova, 1918). This typological analysis,
based on the identification of general principles,
trends, problems of structural and artistic
organization of the types of museums of
theatrical direction, allows to understand their
specifics. The idea of developing a territory
through culture, including through a theater and
stage, both at the city and region level, is
relevant. The idea of developing cities through
culture suggests that the museum, as well as the
theater, have a great burden not only to ensure
their own existence and service to visitors, but
also to conduct actions that would draw attention
to the region and help create its unique image
(Martis and Fleming, 2019).

Thus, theatrical museums are the richest and
most unique layer of domestic and world
heritage, one of the most important components
of history and culture.

The role of theater museums in tourism
programs

Theater museums are a special phenomenon;
theater museums are not in all capital cities and
even countries. Such museums also face the issue
of establishing PR communications with the
public. (Charles, 2001). There are no
departments or specialists in museums who
would specifically deal with the institution’s
advertising, new expositions and exhibitions.
Competently compiled travel programs can solve
this problem, often being reviewed and more
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relevant for modern time, the type and
characteristics of the audience. “The theater, like
no other art form, reflects the surrounding reality
in life forms that are obviously accessible to
perception. The peculiarity of his ideological and
aesthetic influence, the dialectic of the
relationship of the theatrical work with the
audience, the secret of the most active sensory
perception, based on empathy with the hero and
the author, lies in this accessibility. (Portnova,
2019). Modern theater strives for diversity; It is
interesting not only for people highly educated or
related to the professional art field, but it attracts
an increasing number of viewers, testifies to the
expansion of the social profile of the audience, to
the education of the public, open to artistic
contacts. Just as a performance is a complex,
multifaceted, synthetic education (since it
combines the work of a director, actor, artist,
composer, decorator, sound engineer, etc.), the
subject and structure of theater expositions is
wide. The abundance of theatrical ideas,
meanings, forms, styles of “behavior”, goals,
ratings, orientations of the theater ensures the
development and updating of artistic culture due
to a new combination of its structural elements”
(Portnova, 2013). The circle of life material
(objects) is truly unlimited, from which both
museum specialists for theater exhibitions and
excursion programs, and tour guides can draw
ideas. Theater tours can be sightseeing and
specifically thematic, city, suburban and inside
museum. The latter are of particular importance,
because most clearly reveal the essence of
theatrical art, its masters, the process of preparing
performances and its other aspects. Museum
funds contain rich documentary materials on the
history of theaters. Theater art in all its
individuality, which is difficult to fix, cannot be
preserved for history other than a museum. The
specificity of the museum's attitude to theatrical
heritage determines the uniqueness of the theater
museum as a cultural phenomenon of world
scale.

There are three types of theater museums:
general-purpose museums, general (universal),
covering the development trends of world theater
art; museums of a narrower focus, at theaters,
with permanent exhibits, collecting materials
related to the history of the development of this
theater and its troupe; memorial museums
dedicated to the life and work of prominent
figures of theatrical art (artists, directors,
playwrights). Theatrical museums collect and
preserve the material theatrical culture,
represented by a different objective world, facing
visual, partly auditory perception. They provide
scientists  with their funds (handwritten,
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iconographic, decoration photos and video
materials) for studying stylistic techniques,
features of creative personalities, staging
principles of sets and costumes of certain
historical periods. Directorial explications of
performances, memoirs of theater figures, their
epistolary heritage, on the basis of which it is
possible to present individual facts and events of
theatrical life, are among them. Unlike art
museums, where the materials are divided
according to the technique of execution, there is
no such clear division, since the performance is a
single whole. After all, it is important for the
viewer to mentally imagine the characters in
costumes and the stage environment, to get into
the creative laboratory of the director and artist,
to understand the stages of creating stage images.
The principle of fund formation used in theater
museums allows preserving the unity that was
originally laid down in iconographic or
decorative material, which in turn greatly helps
and facilitates the study of the art of the theater
as a whole. A comparative analysis has been
carried out, which makes it possible to
systematize the educational mission of excursion
programs with the inclusion of theater
expositions. However, excursions for tourists are
not always an integral part of the theater
museums, and tourist programs are limited to
independent visits, despite the demand for such
areas. At present, methodological manuals for all
expositions have not been developed (in the form
of excursion text with a goal definition and
ideological  settings for tourist groups)
(Fedotova, 2005). In many ways, the harmonious
combination of one of the main forms of museum
work is lost - an educational tourist tour at the
exposition. “Expositions of the most famous
theater museums: the A. Bakhrushin Theater
Museum (Moscow), the Theater and Musical
Culture Museum (St. Petersburg), the State
Academic Bolshoi Theater in Moscow and the
Mariinsky Theater in St. Petersburg, the Grand
Opera Paris Theater, Milan's La Scala Theater,
London's Covent Garden Theater, and New
York's Metropolitan Opera are based on the
spectacular nature of theater art with its specifics.
In such museums there are rather large archives,
where manuscript materials, plans, directorial
work for staging performances, which testify to
the preparatory process, are stored. Memorial
museums are of the most chamber character (KS
Stanislavsky’s House-Museum, M.N.
Yermolova’s House-Museum, G.S. Ulanova’s
Museum-Apartment, etc.). The memorial
museum, as a rule, represents the theatrical figure
in the most diverse manifestations of his
character, conveys the atmosphere where famous
personalities lived and worked. Over time, the
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exhibits of such museums become invaluable as
the rarest evidence of their talent, especially
when many pages of theatrical history are
forgotten, the audience (theatergoers) will be
glad to meet with the phenomena that these
artists were for world culture” (Portnova, 2018).
Morphological analysis explores the
architectural and spatial direction of the museum,
reveals the components, formative factors and
properties based on the interaction of the theater
exhibit, guide and tourist.

Extensive materials belonging to theatrical
museums have now written and published many
works on the history of the theater and theatrical
and decorative art, monographs and individual
articles about major directors, actors,
playwrights, stage designers. These are
significant theoretical works of M.N. Stroeva,
V.V. Vanslov, M.M. Pozharskaya, F.Ya.
Syrkina, E.M. Kostina, R.l. Vlasova, V.M.
Gaevsky, V.l. Berezkin and others, who can
greatly help in the conceptual selection and
content of excursion programs, reflecting the
importance of the theater museum as a center for
the popularization of national art.

Discussions

The generation and influence of museums on the
cultural national space can contribute to the
search for self-identification in new historical
realities in the context of the realization of their
social mission: collecting for the sake of
preservation for future generations to serve the
community and its development (Dolak, 2010;
Tarhanova, 2008). After all, in such a ministry
responsibility is shown  before social
development on the basis of cultural values and
everyone’s responsibility for the future is formed
(Yureneva, 2007). The logic of solving the
problems of excursion theater studies made us
turn to the general issues of museology (Dolak,
2010; Yureneva, 2007; Fedotova, 2005). Since
the author is convinced that the theory of the
excursion turns into museum pedagogy, contacts
at the junction of sciences are not only useful, but
also inevitable. The actualization of the problem
of museums in the educational sphere, as we have
indicated, has been noted by many cultural
theorists and educators. (Lysikova, 2004;
Tarhanova, 2008; Lee, Oestreicher, 1990).
Integrity and consistency in questions about the
role of theater museums as a platform for
excursion and tourist programs should be
understood primarily as a characteristic of the
quality of thinking of tour organizers and guides,
and not just as a property of a certain
phenomenon. As long as a theatrical work is
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studied in isolation from comprehension of the
specifics of artistic consciousness, we are dealing
with an arbitrary, scientifically little substantive
and unconvincing approach. The main feature,
advantage and originality of our proposed
approach is that the search for solutions and
expansion of tourism programs takes place along
the lines of the synthesis of theatrical art and
pedagogical aesthetics. In essence, we are talking
about a methodology in which each level gets its
true meaning in the "human dimension" system.
Awareness by museums of their role in the
formation of public consciousness, the broadcast
of culture, the establishment of mutual
understanding between peoples and the
humanistic education of a person in the 21st
century will enhance their importance as a factor
in the formation of a modern image (Lee, 1990).
A step in this direction should be the roadmap of
the program for the development and enrichment
of culture, where an important place is occupied,
among other things, by updating the national
theater cultural heritage. It is necessary to master
the methods and techniques of psychological
work of museum workers with such a category of
museum visitors as tourists, and be able to put
them into practice. It is important to master the
skills of forming topics, organizing material,
choosing display objects, forming and mastering
the environment of a theater museum.

Conclusions

Monuments of culture and art are valued and
stored only when the whole society sees in them
the values that should be preserved for future
generations. This important noble task of
enlightenment should be served by the
collections of the oldest and newest theatrical
museums, and hereinafter with all their extensive
information material, their clear organized
structure of expositions and storage funds.
Museums contribute to the understanding of the
history of the theatrical schools from a
humanitarian perspective and allow us to trace
the relationship between the histories of the
country, the region, the history of the fate of an
individual figure, and feel like part of the
historical process. The new organization of
museum business is called upon to accumulate
this experience, translating the accumulated
values into the sphere of collective sociocultural
consciousness, thus integrating the pages of the
theater’s history and concrete experience into the
universal context.
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